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RESUMEN

La presente investigacion titulado El contexto social y la identidad cultural musical de
estudiantes del nivel secundario de la I.LE. JEC. San Ramén — Chulucanas, tuvo como
objetivo determinar la relacion del contexto social y la identidad cultural musical de los/as

estudiantes del nivel secundario de la L.E JEC “San Ramoén” en el afio 2020.

La hipotesis que se ha contrastado es: El contexto social se relaciona significativamente con
la identidad cultural musical de los estudiantes del nivel secundario de la LE. JEC “San
Ramdn” en el afio 2020. Se ha trabajado con una muestra aleatoria de 103 estudiantes del VI
ciclo. El tipo de estudio es bésico, el disefio utilizado ha sido no experimental transversal de
tipo descriptivo - correlacional y se ha concretado a través de la técnica de la encuesta,
aplicando dos cuestionarios elaborados en base a las dimensiones de las variables: contexto
social (entorno social, condicion socio-econémico, contexto histérico, condicion cultural)

identidad cultural musical (arraigo cultural, folklore musical).

Los resultados generales mostraron de que, las dimensiones del contexto social se relacionan
de manera significativa con la identidad cultural musical. Asimismo, que en términos
generales se concluyd que existe una relacion significativa entre el contexto social y la
identidad cultural musical y en la prueba de hipotesis, segun la correlacion de Spearmann
(Rho) el p-valor obtenido es 0.000 menor que 0.05 concluyendo entonces, que entre las
variables contexto social e identidad cultural musical existe una relacion o asociacion

directa, lo cual indica que, a mejor contexto social, mayor identidad cultural musical.

Palabras claves: Contexto social, identidad cultural musical, entorno social, condicién

socio-econdmico, contexto historico, condicion cultural, arraigo cultural, folklore musical.



ABSTRACT

The present investigation titled The social context and the musical cultural identity of
students of the secondary level of the I.E. JEC. San Ramdn - Chulucanas, aimed to determine
the relationship of the social context and the musical cultural identity of the students of the
secondary level of the I.LE JEC “San Ramén” in the year 2020.

The hypothesis that has been contrasted is: The social context is significantly related to the
musical cultural identity of the students of the secondary level of the I.E. JEC “San Ramén”
in the year 2020. We have worked with a random sample of 103 students from the VI cycle.
The type of study is basic, the design used has been descriptive correlational cross-sectional
non-experimental design and has been specified through the survey technique, applying two
questionnaires prepared based on the dimensions of the variables: social context
(environment social, socio-economic condition, historical context, cultural condition)

musical cultural identity (cultural roots, musical folklore).

The general results showed that the dimensions of the social context are significantly related
to the musical cultural identity. Likewise, in general terms it was concluded that there is a
significant relationship between the social context and the musical cultural identity and in
the hypothesis test, according to the Spearmann correlation (Rho) the p-value obtained is
0.000 less than 0.05, concluding then, that between the variables social context and musical
cultural identity there is a direct relationship or association, which indicates that, the better

the social context, the greater the musical cultural identity.

Keywords: Social context, musical cultural identity, social environment, socio-economic

condition, historical context, cultural condition, cultural roots, musical folklore.



